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•; A .Collection of-^yS ;Amusmg' Tricks and ■ 
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Explanation, OF, Trick AND •Dl'^gram. 

■ .Get two outside covers of any sort of the ordinary rhatcTi 
.boxes, large size;- ' Place them on the billiard table with a. 
ball on . each.' Put a third ball’ in a line with a 'nocket and 
•the two other ■-h3.lls" a9 , in , . h l iftt/ a — 
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Play a hard shot with the ball on .the -table into the pocket , 
through the match boxes, which should fly off the table, and the 
two balls win occupy the places where .the match boxes stood. . 

•- ' The.above is an example of one of the seventy-five tricks ' / 

■ ; ' . . ' . ' contained in the book.’ ' , " . , ■ 

“ A coiiection of amusing tricks and games which are well within the 
reach of moderately expert billiard plaj'ers. The explanations in the 
letterpress are illustrated by excellent photographs.”— -il/o;-nf«g Pod. 

" “To say that ho billiard room should be .without this joj’ous and 
ingenious' little volume is" nothing ; there is no player, amateur or pro- 
fessional, who would not get his moneysworth out o£ iV’—S^oiisman.' 

. ^ ■ 

Address : Publisher, 1 17, Hesirietia .Street,. W.C,.' 
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Ariincial manures — Labelling — Cutting off 
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IjAR DELING CALENDAR, giving the times for 
r’:'.:'.t;ng, bedding and watering the various 


0/" cU Bcohsllers^ 

rth ?::l Usher, ly, Her.rietia Street, W.C. 



■; J By CLIVE ; HOLLAND; ; , . 

Author of Practical Hints on Photography^ 

. .P The Artistic in Photography f tic., Etc'. ' : 

Crown .^vo, cloth, price i/. / or post-free \s. z-d, 

, _ 'Some, OF THE: Chapters ARE :r— . 

THE DARK ROOM. — :Its size— rFittings: — -Stock 
of chemicals— -Various uses. ■ 

■CAMERAS, PLATE'S,, AND , EILMS.;— The 
choice, of a camera — ^Shutters— -Plates and 
. their varieties— The ' various merits of plates 
'and films,- etc^' 

EXPOSURE;t— T esting speeds of plates— Tables ; 

' of exposures — Plate speed table — Exposiire 
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; Preface 


All of us are aware that , faces'^differ , infinitely ,ir 
detail from one' another i and that, although certair 
people’ may ;■ fesfemble .each other, , by haying s 
particular forrn of-TT-say^a liose, or chin, or brow 
nobody j yet ever . succeeded, so far as we know,' it 
discovering any - two' persons precisel}’’ alike ir 
feature, or facial expression. ' ", : ' : ■ .. . 

^ There is ; no doubt ; that the way . in : which £ 
person, walks, or moves^his arms, is, in. most cases 
characteristic enough— the only difficulty being 
How are we to get these motions of his recorded i 

' Here. Graphology comes .-to our a.id. It shows u! 
.how to interpret the' signification, of the registerec 
strokes of - the Jpen . or, arm, and how- to ;recognise 
personal traits as indicated thereby. 


That handwriting possesses u special phy 
siognomy of its own, none who has studied th< 
subject ..will deny. Although, there would seen 
■ to. ,be Certain conditions : under, which character 


' delineation from .. writing .must be an all bu 
impossible achievement,' most people, nowadays m.i 
willing; to. allow that it has a certain , characte: 
r peculiar to itself. . ; . . • 

And this being: the view of the writer of th 
. foil o'wing , pages, he having . had some. . years 
acquaintance with .the subject, ,he can only hopi 
to. have set forth, to- the satisfaction of the would 
be student, the means by which the acquisition o 
-the .art, may; be arrived at/.^^^ ; 
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-'^he,, changes which handwriting undergoes 
s maturity is reached prove, how: directly it 
/ is .. influenced by the neryoiis condition of the 
...writer,":-;,' '' - • 

; .The; writing .proper, to: childhood : is large, 
round, arid' accomplished by a laboured peri- 
; )imovemerit:;. where^^^^ that which is normaT as ■ 
:^anhood dr .w is attairied is 

. '^mailer ' and turned off by a- more rapid and , 
; -/uent motiori_ of the hand/ 

/; Illness, again, . affects the writing. As the 
|and is charged with , more or less of the 
1 prye-fluid, .so the writing, is stronger , or ) 
leaker, firmer of feebler, as the case may ) . 


4 This goes to show the important influence 
/hich the nery e-current exerts in fashioning/ ’^ 

; ,:he' handwriting, ; ' ; ' . ' : : ' 

I Small wonder that our writing .changes 
’fpm day to day— aye, from hour to hour 
';f it .did riot do so, where, were the truthfu^ . 

' ;ess of graphology, - for who is in precis^J-^^ 
he same mood for. two days, . or the sa\ Z 

umber. of minutes . together , , h : f'sr 

■ Not that our writing really eiAo^ sWr 

,: d far as , its general appearance is aq ' 


.irnedy^ it seems to .do so.: . ijornAi - 90 


:V the , really significant; points of the ^ . 

iritten at different times;, Give a gf h '/onj -r - 
\ (A height at which the f is dotted, os . ■Oq'j q;}j^ . 
j Which the f is barred,' the m;g_ ouyop • 
iTirb ihp. Idl-tprs are. or are not. r 



22 Handwriting: Index to Character 

Each of the three types is characterized by 
distinct qualities. 

Tliese of the jMental temperament are 
demoted to i'>rain-work and prefer using their 
/;rads to their heels. 

I'he Vh’ial temperament induces a free-and- 
e;isy, cwmifortable, pleasant sort of disposition 
(;V!ierally ; or, if over-developed, and the 
rMjldecl be too fat, an indolent, sensual nature, 
fii -Desed more to the exercise of the anim/al 
pf'.rjU.nsiiies than the intellectual or spiritual 
qirilincations. \ 

'File Motive constitution is the actlY e 

. ■!(>■; : those in v/hom it is the chief fact/or 
■n.derfddntf enterprises and vocations involvifng 
iirinicai and such-like pi'cictical cilTi- 

.'\ey otv: <•[ these temperaments is seldo/ni 
pare and simple, in an individual : they av .re 
i d'",- in-ire or less idencled totfcther. 

* 1 » o 

.-’.. •/ .rOing lo the e/r/ classification, the tern 
r.nr. e-.vt v.'ere considered under four heads *, 

. ;“-the S ingtiine, or Choleric ; the Melan - 
■ ; the Lv'inpliaiic ; and the Nervous. 1 , 
r,M:nieni depends principally upon 
o'.M the skin and hair). ] 

.'-iters tiiought (and, indeed, some/ j; 
:o jire.sent day think) that ihesf/ 
:, 0 ’.rnen!; vrere transmitted to u 
ti'e- Iniluence of the Planets; an 
t!te type of each planet thei-i \ 
.-:p;r -ed to he represented, in al j; 


\ 

> : 
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greater or less degree,: iii-. an indiyiduars/conl- ' 
plexion, according to the ruling;- planets at his . 
birth.-";; 

I .neither subscribe to, nor deny, the -theory • 
of planetary influence, ' forhl hav.e hot been an 
astrological student ; but the, system of., con- 
sidering each jperson as repre'sentatiye i of one ’ 
or; more of the above types is tlie One uniyeh 
sally adopted ■; artd" those who are sceptical- as 
to the powers of the Stars -may, if they choose, 
consider the nomenclature as typical ef the gods • 
ahd goddesses of mythology. ' . y-', f 

l^s to myself, I consider it to' be ■ a bad - 
principle to contradict eyen the most mysterious • 
anji incomprehensible theories, tuntil one . has 
studied' the subject in question,. ' , 

t i-The S temperament, then, .' is denoted 

by/ hair' of a chestnut brown, and skin' of ; a:" 
pinh and white tinge; the eyes of. a. bluish 
tii/t, having thick-skinned eyelids ; (denoting n- 
h^peful temperament). A person of this type : 
'institutes 'a Jupite^'ian, A straight nose,- well- ^ 
(ielineated lips (showing a liking for materiai- 
nleasures),' and a chin which drequehtly... has a. 

; dimple tiiiir it (showing interest in the opposite , 
sex) are also characterislics of this type. 

:■ - ' Wheh- ari„ individual is , of the Choleric 
itirtperarnent (a; modification of the above) the 
sldn ds ruddy,;, showing quick teraper _and'an- 
Ihabituar predilection .for outdoor. . pursuits the 
iair, ;reddish~dehoting, a hot vdemper, .but 
;iinetimes of. a .hrown . tint. . The . eyes . are: 
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-r-v. f.r liriCa I'trcnvn, bold and stirring in 
*r.' 'I'hc MarfiariS also have an 

..rciicd r.nse {showing considerable will power 
,;';d h rce of clairacter) ; the lips rather thin 
/d'O-ioiing Jibsence of tenderness), and the chin 
i;:;ire f indicating will power), 

Th.c har.dwriting would be eager, active, 
free’, and pushing, in both cases, in accord with 
t i<:niperaments ; and if Mars was in the 
it would have firmly crossed ba^s 
t - tlv-: “IS,” and probably angular-shaped 
d :!-; I'.i ih.e “ i’s as well, which are indicatiojns 
firm v. ill and choleric temper. } 

d'lie rd'd^incliolic, Bilious or Salurnihn, 
h.-’iM.’iuai lias a lank, spare frame-; bklck 
indicative of melancholy; sunken eyes, 
‘h- V. :n,a a h-ra'oding. thoughtful nature ; a rtiosc 
' ii It i-'Pg, and inclined to descend ower 
t/t ap-, tin- sign of melancholy and reticelice 
■■ mvvdmes an indication of stinging \\vit 
a.w ; 'uiro ; lips in which the lower projects, 
i;.a disirusi ; and a massive jaw, showin^v 
a Urnna-ss of character 
1: •• writira.:' would Ijc pinched up, showingj 
economy; without flourish, de- 
' c.r- a’/sence of self-appreciation, and' 

■ : -any cansidera-ble pen-movemenlJ 

.. d-.:;.- gaou Spirits), for this tempera J 
- - - a - arm tnougntlul one. 

k}':.'p:a\t:c or Phlcgomatic temperament^ 
persons by their assuming 
. ; • • : ^c.tr.cr TV.f.ovr or /he 3Ioon. 


j* 
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^ the former/ the subject ; has brown; hair 
and eyes of the same colour, denoting , a . 
kindly and gentle, yet intellectual nature ;::the;. 
skin being' pink and white, and ;the' hose, 
straight, indicating refinement of nature. iThe 
chin would-be rounded (showing a sympathetic • 
and kindly disposition), and with a dimple /in 
its centre, denoting interest in the opposite sex. 

The' Moons personality is typified by a. 
rounded face, having a dead or blue- white 
flesh, and the hair colourless. The nature is 
Tomantic, rather inconstant (from this cause), 
niorbidly melancholy, and fond of travelling 
the eyes, of light-blue, have thick 'lids ; the 
nose is short and rounded, showing a passive 
sort, of .temper ; the mouth rather small, but 
having full lips, showing a love of this' world’s 
goods ; . and a rounded and somewhat receding 
chin, ' showing by its retreating an absence of 
courage., , " \ 

The . writing is very rounded and inert-) 
looking (showing a free and easy disposition) | 
in both these instances. In the case of Vemis\ 
constituting the pronounced agent in . the 
^priiperament, it would slope to the right hand 
fhost probably ; in the case of the Moon being 
in the ; ascendancy, with anybody, that person’s 
writing probably . would be rather, uprigh^ 
^lenoting the lack of great general warmth of 

l^ffection..; ' , y 

' The Nervous temperament ; also is denoted 
under two conditions or aspects. ; , • 
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'F;.*- i.-; ibai whicl't is termed the type of 

'i'iH- skin of a honey-tint, frequently chano-- 
C‘->lonr. and auburn hair, denoting 
.lall'-ciirdity, are peculiar to individuals 
f iFiis dis;)osiiion. The eyes, which are 
» - rky se-r, are grey or ha^icl-brown, showing 
is'atifi': powers of thoug'ht. The nose is 
as.ipFn^, r.junded at the point, and having at 
tip a small cleft, denoting an analytical 
■ink. The lips are thin, the upper 
>;v::r':-;ing and protrusive (considered to be, a 
i'.pi '>f goodness of disposition). The chin 
- p anted. therel>y indicating acute intuitive 
' reopiion and a quick brain, 

Sesond division, or type, of the Nerv.ous 
.'’.'ri' oonenl is called the type of The Sun. 

I'h-, ■: of this form have yellowish skins and 
It.'iir. wliich shows artistic taste. The 
:■ o is greyish or brown in hue, showing 
ne diiiy. The mouth is even, and of 
i< .--V'- pri..j)ortion;s ; while the chin, which is 
. :,1 to- advn.nce. is somewhat round. 

1 the artistic aspect of the nervous 

enent. : 

’ ■■ ’’.riLir.g IS, in the former type (g 1 
- r -nvdl, and often decreasing in sizfc 
• ■ ^ t/.e ends oi words, or at any rate not. 
a"vn/, denoting thereby acuteness! 
■; nrnniaiio:;. ^ 

y r.un.g o| mose in whom the type 

■ O'.n ;■ i:rn'.;:o;V..ed, is legible, clear, and, 
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if , eukured, ,:^rquld no .doubt exhibit harmonious., 
capital^ etc,, for this is. essentially the 
temperarneht., 'v S'"'' -'v' ;,- . , ■ 

' - - . . . . • - ' ‘ '• ’ ■ ‘k'V* ♦ - . • • ' '■ 

; Upoh ouf temperament depenUr.dur. feelings 
of love aiicl hate towards Other pers'on£, : ;;: ^- ' 

. T,hus - tHosetw,ho are of. the Saturhiah des- 
cription would be friendly with those of the 
Jupiterian, the Suns, -and^Mercuriaa,-y.;^ h 

Those, who are of Jupiter’s. type; wOuld.be' 
atftacted towards any persons, except those of 
the. type of Mars. Persons whd^ 
characteristics appertaining' to Mars,ywo'uld be , 
unfriendly with all people, except /those, of the • 
Venusian : type. The Sun’s temperament :' 
causes persons under its “.influence he 
friendly with all men, saving persons; of “the 
Saturnian type. Venus’ temperanient... is., 
friendly with everybody. . ■ 

Mercury’s dominion over an individual com- 
pels- him to be friendly with, those .of the 
Moon’s, Venusian and Jupiterian- r te-nipota- ■ 
ments, while , those of the Saturnian - and 
; Mars’. types dre his enemies. ; ; . 

The. Moon’, s^.“ influence ” exerts, its .power, 
by (iausing rits subjects to be kindly -disposed- 
to wards those of the temperaments of Venus, 
Jupiter, and the Sun ;' whereas those of Saturn 
and. Mars- are repugnant to them. . . - y , " 

'A stroidgers affirm that when persons.; are 
Thus, mated to their “affinities, ’’ they stand a 
better - chance of being- happy ^ ■ than . when 
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ri tf * nf the lentpcramcnts which 

v,:.ri a-.:c wiilt their own. 
i \ . .;h' wh'> nip.rry should certainly always 
.-h.T '• influence ” in common, as they will 
- ;; ur.d(:r.-.i.'md and feel for each other. 
I'M-.- ms v.'h.o arc of the Saturnian type, it 
; li- ;ud l e mentioned, seldom marry, for they 
h -. o . )a\i liule rei^ard for the opposite sex. 
r»[' rcuriam. often marry when very young; 
',v:d;e iluise of the type of the Moon arc very 
.ericious i?i all matters of the affections, and 
!>' e;uenil\' marr\- when well advanced in years, 
a:;ii often persons whom no one would suspect 
wotild. 


^lu’.h are the views of astrological physiog- 
•‘irha.s, and we cannot do better than study 
>.!!' ili(.;orIes before condemning them as 
ill. yieol” and “foolish.” 
iao.ple arc far too hasty in decrying matters 
r v. hidi lltey are C')mpletely ignorant, and they 
i. w idy lo.o often forget, when they obtain a 
ensiieriny ” of a study, that it is their “little 
-••.'df-dige ” v,-])ich proves such a dangerous 


t » 


.:u!ot I 

iiulia 


pienet 

c;re 


jre-tend to know the nature of all 
mces which pervade our universe, 
.ri of hearts, I venture to thin)c 
s e.xercisc some power over us of 
entirely unaware : whether they 
^another matter ; let the earnes^ 
gy settle the question. 



SECTION III. 

THE CHARACTERISTICS MANIFESTjtiJ .By.. THE 

» ’ ■ < '.'f - * 

HANDWRITING. ,• ; ; ' 

In: this list of “Characteristics” are eniirrier- 
ited all of the important graphological 'signs, 
with , their appropriate significations;.-.: J 

'It will be noticed, upon careful examination, 
ihat this arrangement provides for 'almost 
sVery phase of character ; but ■combindtidiii 
Df the various qualities will require consider- 
ible study on the part of the student.' . 

It must be borne in mind that the character: 
i’stics tabulated are mostly admirable in theii 
way ; it is only their total or partial absencCj 
perversion, or undue accentuation which; .ml 
render the indications of an unfavourabk 
description. . 

; For instance — the absence of benevolence 
(the finals curtailed, the letters huddlec 
l;ogether), in conjunction with strong mdica- 
dons of acquisitiveness (cramped, inward- 
purved writing, etc.) would give . the signs 
i;ypical of the selfish individuality ; again, ' the 
manifestations of strong passion (dark, curvec 
handwriting) with that of acquisitiveness 
(inturned -finals) would give the jealous 
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' -.itiMn. il'Hi required iill the affection it 
oht.-iin in return for its love; such an 
would be “touchy” and hypersensi- 
tb, r. in all snatters relating to his feelings, 
ca.-ses, and those which are similar, 
l>n wf>rked out, and all the points be 
eai.fa.lered and well balanced. 

bla.ru.' “ sitrns of character” which have 
;i; ured in ’.vorks on Graphology have been but 
il;': partial effects due to certain phases . of 
rticukir organs of the mind. For instance — ■ 
'rrJJ:fv.bicss is not of itself a primary trait. 
Ct.in;a':ierUi(.iusncss is ; and its greater or less 
a'.:’ r.',:e will give a commensurate lack of 
; ::ru;])]e ; its existence will always engender a 
•'•ri.aj of “right and wrong,” no matter how 
. :.;rrtive nr distrustful the individuality . may 


coxorrroNs of constitution. 

/ CC'-pov.'r Qi(alify . — The fineness of the 
' organism will be commensurate -with 

dp' ds:Hc;:cy, andjig htness of the pen-strokes, 
ob-orod. confused lines, which are entangled 

* V rai another, indicate a low quality of 

■ r/wT-aiion. , 

- /.'Vx- p; f iie degree of activity of- ’a 
b g G d.enoted by relative le7iP th of thje 
V'g ictiers. h hen this condition Is 

• -ciiers ^vsh^be more or less widk 

oxhibiting a rotundity of form] 

' - ag, Inr.r-;;:<;fy of fceling is shown^ 
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in proportion to the skarpness ojf the strokes - 
and stops,, etc. ;: .the. ‘more' acute'; and irregular : 
the pemstrokes the :'greater the development ' 
of this condition. ' . , . 

MORAL QUALITIES^’- 

Physical love — the passion which- exists 
between the sexes— is shown. -in. the' hand- 
writing -by greater or less thickness of the) 
strokes' which constitute the letters ; -the-y - 
thiriner the handwriting the more; platoUic the j . 
affection. ' .. ... ■ 7 

. Constancy in affection^ and the disposition to," ' 
remain faithful in one’s attachment, is denoted; ' 
by the cross-bar to the “ t.” .terminating, in \ 
a : sort „ of barbed hook ; all “ t’s ” . barred,' 
.regularly ; as a whole the handwriting being, 
uniform, the letters being formed consistently. . 

Philo-progenitiveness. — The love for children 
is indicated .by a. rather small, very curved 
aild sloping style. The' love of animals - is 
denoted by a bold, curved, and somewhat; 
ascendant- type of writing. . ; ; , : ■ . , 1 

Sociability, and the love of , friends and . 
companionship is shown by an open, curved 
Style of penrnanship ; particularly, if it slopes 
to the, -right. . = 

Execntiveness,- — Aggression (the inclination 
to attack, and force) is shown by the 

final strokes to. the letters, etc., and the cross-: 
bars to the ‘‘ t” advancing forward to ;the 
right y Aots to “ i ” placed iii . front of . that 
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dwritinci: 


ir : vig'orous, pronounced 

\‘cinent ; vrcll-spaccci, advancing, “g'o- 
v.Tlliug. 

. ’ v:;a’,c,c. — Tlie ca[)aciLy and desire 
• iniiiiating is denoted by the terminals,, 
rang strokes to the letters being turned 
o /dr left and itiward. Economy, 
i-- ;>.!•-.) derived from this propensity, is 
•.:1 ];y the handwriting being cramped 
treaier nr less degree, and the final 
. t'- dne letters being curtailed; words 
i.vted ; the expenditure of ink being 
illy commensurate with the power of 


ei::-e!icss . — This propensity, which gives 
./ilitv to conceal and hide, and the 
lion to be secret and politic in thought, 
ind a.ciion, is manifested by the body 
l-aters ••a,” “d.” “g,” “o," “q,” etc., 
i.’ghtl)- closed ; also by compy'ession of 
■jsiwriiing ; the finals being shortened; 
tk.e quality is very marked the letters 
: saircely visible, but almost dwindled 
r; indistinct, unformed condition. 


. ! 


■f xyed living — the desire to gratify 
is indiailed thus — the strokes of 
ivvriting more or less swollen or 
■■-'ka.ng ; very thick stops, etc. 

X'. — inis sentiment makes mankind 
;ave of consequences, and therefore 
n n>r;.:nent. ^The signs in the hand- 
-rf: punctuation carefully attended to ; 
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the substitution of bars or dashes for stops ; 
the cross-bars . to the ‘‘ t,” and the finals 
shortened. , . ' . 

; Love of praise, ambition are 

shdwn.by ascending lines of writing a . curved 
[ine . beneath, the . signature ; a greater or . less 
amount of flourish. 

iGontimdty, the ability to apply the mind 
to whatever is undertaken, and the, power 
Df,; connecting one’s ideas, is indicated by the 
letters being formed in an invariable manner ; ■ 
,'ather angular and even style; the crossings 
;o the “t’;’ being hooked at their termination; 
letters land words united together. 

Self-estee)7i. — Dignity, self-respect, pride, 
md selfTlove are indicated in proportion to 
;he ' size of the writing, and tallness of the 
capitals ; also- by the first, or first and second 
iscending stroke, or strokes of the letters 

M ” of N ” being considerably higher than 
;hat or those which follow ; the signature 
underlined ; the writing more or less angular ; 
inals turned back and inwards. 

Conscientiousness. ' — The , sentiment which 
fives the sense of duty, justice, and honour,' 
Is denoted by the letters being placed on a 
ever (f. I?. - even at their basej running in 
straight lines) ;1 the handwriting uniform iii 
size ;. even/ spaces being maintained between. 
;he --Words and lines. 

; Mill-power, which gives decision of purpose, 
md the. love of freedom, is shown. by firm. 
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in lilt: IfjUcr “ I,” which show a tendency 
i'. f Mt.-nd from left to right; bludgeon-like 
d;-,vn- strokes to the “tail” letters; the hand- 
■r.ritioir being angular, rather than curved; 
i’;--: lerininals finished by heavy pressure on 
“tailed” off, 

//r/t . — The spirit which gives enterprise, 
cine rfulness. and buoyancy, is indicated by 
•, s-nring, expansive style of handwriting; 
I'n: fin;']':; Iieing raised and thrown with a 
l.ri !: rntjvemcnt of the pen upward; the bars 
to tin: “i” curving upwards, 

S/ :r!!:;al:fy . — 'this sentiment engenders a 
i -V'.* 'if the marvellous and occult, and also 
•Iv'.'-: impressionability, and a trusting dis- 
];.i:if/n. Its indications arc thread-like, 
f- 1! •ii'i strolies to the letters; wide-curved 
h. '.n. Iv. riling containing a pronounced pen- 
m fsirau ; letters unconnected; finals thrown 
in;!; no wards. 


— This feeling may cither be 
to fne adoration of the supernatural, 

: fe ap[j];ed lo revering and respecting 
arc placed in authority: hero- 
np o:;e of its phases. Its manifesta- 
in tin: h xidwriting are — ascendant style; 
i low capitals; dots to the “i” 

' of ino “t” placed high above those 



:nns trenamg upvrards. 

Sympathy, kindness of heart, 
i n.e, are shown by a “flowing” 
to the letters being extended 
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and thrown out .with an expansive.- niovement;’ 
long ‘f . tails ” to ' “ y” and '' “ g,”. which are 
frequently turned back up on the right -side of 
- the letters ; the letters placed . well:, apart. 
..(though not necessarily unconnected) ,;: : a 
curved, style. . 



SrXTION IV. 


.-T ' s 1' ? T K T I C QUALITIES. 


7'he ability to combine 


(;itlicr words and ideas or 


:Ct 

;; indicated in the handwriting by 
of the words together ; the 
.rateoiion of the letters ; the greater 
h. v.hich the connecting liaison is 
'.IV.! the simpler and more ingenious 
s (.if attaching the words and letters 
tlv r, tb.e greater will be the talent. 
— d'his sentiment inspires the desire 
perfection ; it is the creative 
\ in e.v.cess, (>r unless it is directed 
r<; prn.ctical qualities, tends to make 
visionary and dreamy, 
are — the disconnection of the 
r:.re 'placed side by side in 
t]';e style symmetrical, curved, 

■ 1 and liarrnonious ; the -capital 
;n fantastic and original in 
rol’.es of the letter “ d ” 




O 


O, 


-Ji.e.'a 

th.e 


vriting- 

o 


more or less 


oizar7'C. 

which endows its happy 
Lower for detecting the 



ditlerence which exists between- the ' sublime 
and the ridiculous — :is manifested , by waviriess 
-of .the strokes of which the letters are com- 
posed; irregular, animated, mounting - style . 
of handwriting ; the finals upturned.; .. the 
letters unconnected and dwindling towards ; 
the endings of words. ■ , - ' ^ 


INTELLECTUAL QUALITIES. 


■ Suavity^ which gives tact and . the ability 
to get on well with those with whom- one .is : 
brought in contact, is indicated by a curved:, 
open style of writing; letters diminishing- in- . 
size towards the endings of words ; letters 'of .• 
different sizes connected together. 

Intuition, the faculty which imparts'., the ; 
power of instinctively judging of the motives 
and characters of others with whom we. are 
thrown, is revealed in the handwriting by. the 
letters being disunited ; somewhat angular 
style.- 

, Criticism, and the desire to compare ; and ■ 
reason .by analogy, is indicated by' letters of'] 
snlall size'; the letters being connected, in I 
groups (some being joined, and others again 
placed standing, alone, having no liaison 
between them and those letters which . precede 
an'd follow them) ; angular method of forming 
the letters generally. . . - 

Deductive judgment, the faculty which gives 
the aptitude for reasoning and the logical 
faculty, is shown hy the perpetual joining of 
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:r.’, intl cx'cn words together ; clean, 

.,1 ii.indwriiing. 

'r.rn^y, and the sense of the duration 
i i sh'-v.-n in tlie liancl writing mainly 
’.I'.riiy, neatness, and precision ; the 
ti.-n being well attended to. 
of ir.ciody and ha^'mony, and suscepti- 
rnnsicad strains, is indicated by a soft- 
coirved type of handwriting ; good 
) li'.e letters ; heavy punctuation. 
[?-:cf!cal aflitv.de, and the faculty for 
i ) indi'ja.ted by a more or less compact, 
clear, a.nd somewhat small style of 

— This faculty give the love of 
nieiliod, and neatness. The signs in 
nd writing are — attention to stops and 
,’ie'n. and matters of detail and finish ; 

; wc c-r less small and regular. 

■r. — d'lie perception of and appreciation 
indispensable to artists, dyers and 
.'.s well as to orators and actors, etc. 

: them the power to speak with fire 

. .'.iry w indicated by thick dowm-strokes 
i Tiimg ; darkness to any stops or 
rwrrnount or come beneath the 
: wwved stvle of writing. 

- ‘-'wa: o! proportion, which gives 
..-ty 1 / me; ware by the eye, to see the 
• : . . ^ eeapt-Uion (A parts, is indicated 
■ ; ' '--‘g ^more or less harmony 
: r-'.nat've dimensions of the 
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the lines of, handwriting -being placed 

another ; .even 
maintained ; the writing ^ being placed 
bepoihingly, and tastefully as regards its 
position upon the -paper/ 

01}sefv(itton , — The faculty for observing, 
which . gives a penetrating, inquiring mind, 
and in excess, great curiosity, is denoted , by 
angularity of the strokes of the letters, and, 
finals',; small handwriting; the letters uncbn- 
nepted. . . 

■yThe sensi. of configuration, and the apprecia- 
tion for the beautiful and artistic in contour 
and outline, is indicated in the handwriting 
by grace and elegance of form to the letters ; 
curved style of handwriting ; capitals formed 
regularly, or of typographic shapes ; .’ har- 
monious; and' sweeping strokes. 

~ Eloquence . signs are, the handwriting 
rapidly traced ; the letters and words being 
united- together with a single stroke of the 
pen where practicable, the pen being; rarely 
lifted from the paper in their formation; 
gliding easy style. ■ 

' It has not been, deemed necessary in the 
foregoing list of qualities to describe the 
appearances, of the absence of the traits in 
the handwriting.', . . , 

It would have been possible, however, to 
take each one, thus : Constancy-r-when 

sniair is 'accompanied by uncrossed A and a 
lack of -uniformity as regards the formation 
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dcTicient sympathy — indicated 
I rr.vi slant; and so forth. But this 
f:-!T:re is rendered quite unnecessary if 
lake pains — as he should do — to 
:\v': a thrirniK'h knowlcdo'e of the si^ns 
<‘i ai.rmal or large degree. 



SECTION V. 


PUNCTUATION, ETC. 

' .It is quite possible to outline a person’s 
, character from a single mark which he makes' 
' with his pen. Thus, from such an apparently. 

unimportant detail as a period or stop the 
■ graphologist is perfectly able to tell the- 
temper, the tastes, and often the talents , of 
- the writer. } 

: To illustrate. When the dot is thick and 
heavy, we infer that the pen has 'been driven 
across the paper with a decidedly strong 
movement of the hand which would be ' con- 
" sistent with extreme energy and will-ppwef ; 
whereas when the dot is light and but. faintly 
indicated, we may be certain that' .but 
moderate force has been expended upon its 
; production, which would be compatible with 
. ' less resistance and endurance in the character;’ 
■Again, ..a dot whose outlines were blurred 

■O' ^ ' 

I would show a certain sensuousness of nature- 
strong passions and a want of proper restraint 
over the lower propensities; whereas a dot 
the edges of which were sharply defined would 
telL of refinement, and a perfect -loathing 
against all. that was coarse or vulgar. 
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■, in their proper places 

; t ='r.1cr. rneihod. neatness and the 

;ind system; when they 
alv.'ays absent, wc may expect 

V ta.l ,ui utter neglect of prudence 

’.I.;;!, i. . ‘litun-like full stops we are likely 
■ - a certain amount of impetuosity ; 

• : h <'is m-e well rounded, calmness and 
of temperament. 

W':.' n, tiu; full stops are fashioned after 
f -io <j1' a comm;i and they fly down, 
i ir;e right hand, we shall get a 

: t*' sulkiness of disposition; when 

ue mere-ly atig'ular we may infer 
i. ci-'S'e — “the peppery subject.” 

T;,e /.hebyg of the stops is also highly 
.o ; hut, as the rules which apply 
t • i: n'.iv e.isfly be deduced after a little 
.tnd experience, and as the mode of 
:■ tlte dots and stops upon the paper 

yny - eirnost infinitely, lam obliged to omit 
r-"d - eiuddation of this point. 



SECTION VI. 


FLOURISHES. . 

Flourishes, which vary in form to a ; coh- ’ 
'siderable extent, are exceedingly characteristic . 
of the writer ; the niore so, as they are,' , for the V 
most part, appended to his signahirey ;-^\i\(^ 
is the most important sample of handvTitihg 
which he can submit for judgment to. the-. 
graphological expert. -j- 



;Wh^ air flourishes, no matter what may be 
their actual, shape, or the manner in which they, 
are; disposed about the . handwriting, we shall- 
find . associated a certai n assertiveness^ •; of 
perspndity ; the simpler the flourish, the, less, 
artificial this, , self-insistence ; the /more , 
.elaborate it is, the greater will be the . desire 
to seem what one is not.- ' - 
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possible kind of flourish-— 
'^^^ '’. 0 .; nf ihe name, in fact — a 
iv.it !>clov.’ the name or names of 
r v.eh With it we are certain to 
!■ ^lio'tnty of character — self-poise, 
and a degree .of assurance 
fiouKi in people who know how “to 
r ])lace” 'and expect their subordi- 
la-'-p theirs also, and who never 
c i’:i themselves down in the eyes 
liar] Roberts signs after this 
w’nichi is essentially typical of the 
^'■If-poised spirit of the gallant 
rr-in-cinef. 


s!a,,>ws u5 an additional stroke or 
S’.rdn a finish is significant of a 


.;e of character, of a person who 
) ca.rry everything to a finality, and 
ing (sace entertained an idea, would 
:e U) push it to its utmost conclusion, 
riter v. ill not deviate from his convic- 
f lund to alter his opinions readily.- 
i t’lese flourishes somewhat — after the 
;^h';gure c — and we get typified the 
of b'xiiiiy,” which is never found 
iipi a Mrong sense of idealism and a 
iv:*:, ’pe-rlection and finish. The w-rker 
,:r;-.n wiH take a pride in whatever he 
:.e comu-.nt with an inferior position in 
letters, and be somewhat less 
h- vdno puts a mere straif/ht 
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^FigV ’^.— -Here we have the • '* hooks ” more 
accentuated ; the egoistical feeling ‘^ will be 
greater. - There will be, in consequence, niore 
-‘sensitiveness regarding “self,” and Wliabiirt3r 
to suffer on this account. We shall find such’ a 
person desirous of attracting others to him, and; 
especially members of the opposite sex ; rather 
a,pt to “ fall in love ” at first sight ; enchanting;'! 
captivating, and often a rather dangerous’ 
character. Such a flexible pen-gesture, cow 
rectly expresses, the sinuous, amiable,v soft- . 
hearted nature of him who makes it. 

, In Fig. e we have an exuberant flourish, 
which is singularly typical of the luxuriant^- 
effulgent spirit of the writer: Such a man" 
will not be drained of his resources easily, alid - 
will usually display an elasticity of temperament 
that will enable him “to bob up” when least 
-expected, and after he may have sustained ' the ' 
most serious reverses. This terminal may end 
dn several ways — either vertically, or, to "^the 
right' or to the left; but no matter in which 
of these directions it may cease> it tells of the 
valiant, dauntless, intrepid, selfreliant nature, : 
able “to do” and “to dare,” -and adapted, if 
need be, to remove mountains when the steam 

is up. . ■ ■ - 

V A modification of this formation is figured in; 
f, wherein we detect traces of greater aniniation 
land eagerness. Zola and Sardou, both men' of 
prodigiously , prolific brains, employ such, a final, 
which is in every way in keeping with , these 
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^ rii'-r... li.ivc elbowed their way to 
r.v, ir-t; :-r;L‘]v to thcir love of action and 
of t,;xcriion. 

. fir, v.e ii'ue considered definite classes of 
rioK \\"e shall, liowever, often meet with 
: are absolutely lacking in the straight- 

;rd simplicity of any of the foregoing, and 
h ! carcely seem to answer to any of the 
w!pi!<ms which have just been given, 
one: which we shall see present, for 
. -xce, a series of extravagant lines which 
isar to have no other purpose than to 
cuTc amd deface the signature around which 
V are arninfrcd. I have drawn one or two 
-iifif; combinations in Figure^'. Flourishes 
tiiis sort indicate ostentation, “bumptious- 
extreme self-consciousness, a wish “to 
1: big” and cut a dash, and a love of 
lering to the best possible advantage, 
•■.er-'liy speaking, the writer will stand in 
;1 of the last of these qualities, as there will* 
iiiile that is gcmiiiie about him. Hollow, 
•rx'.ial, unnaturally sentimental, vain, 
^::!h;d so long as he is borne along on the 
■b.ce of the vrhirl of social life. Such a 
rwa is uiUgrly wanting in all true force of 
r/.cter. ^ Siding with all and standing by 

g'f veil be the personification of pose and 
x.xj’ty; whilst as to his moral character — 
c 21 is not sufficiently en evidence as a rule 
rider its mention necessary. Such a writer 
r xxr-e “ability,” of the “fl; 


flash-in-th e-pan ” 
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J ordei^;^ be smart, and' able to impress, other 
.people - with his wonderful powers (?), but I 
have never yet seen a person of supefior 
mentality or extreme erudition pen- thus.' • 

. ; Sometimes we get the signature partially 
.or even completely surrounded by a/ pdii 
htroke. (as in Fig. /i). In this case .L am 
- inclined to see strong personal interests, and.. 
to. deduce that the writer would ' be.: self- 
indulgent, a bit of “a dog in the manger,”, 
endowed with considerable worldly wisdom,”; 
and-' inclined to -further his own interests' 
regardless of the claims of other people.' ':.Sueh 
a person would be apt to coddle himself, band 
there ymuld be little fear of his ever neglecting, 
the wants of '‘number one.” ' 

. At times we find that the flourish is connected 
with the names ; at others, it is separate, from 
them. In the former case we may expect; to - 
find considerable logical capacity and the power 
for tracing cause and effect, which will be la'ckiiig, 
to a comparative extent at least,- in the latter. . 

At - times we shall meet with outlandish.; 
forms of flourishes, a few possible of .- which: 
forms are given in Fig. f. With these and' 
others like (or . rather wdike). them— -for. .they 
may take every possible and . impossible' 
variety of, pen-movement — we shall . -usually 
•get .a marked individuality ; but, should 

-the' flourish be excessive, may feel'perfectly 
certain . that 'te will be more apparent 
than real— -a love of eccentricity and desire to 
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■■ r. ;;! froni riiVii.-r people, ralher than 
' ■ ■■ ■ ■ > f tree 

i " • ■!;>• V. ’e<) impress one most by their 

;>1], tlmsc who do so with 
^ p efiVtrt. 

'i ;r: ,'1 ae^e’'essivc arc not necessarily 

i !!ne!le‘ctual, moral or social; they 
N: “ jl >rv,7ird.” and that is all there 
O'j ! ■ r-<id of them. 

(le'-.ire for popularity, the wish to 
poy-luce a pleasing effect upon others, 
ell •-•ery well in its way ; but true self- 
re d manliness or womanliness, is free 
f :'!i tl:i'. : is not conceited, but independent, 
and disposed to abide by its own 
•.iir:r;ie- of itself, rather than to trouble about 
evanescent value which the world puts 
; it. 'fhough the love of admiration and 
•epitv-e assist us much in putting forth our 
' .iv v. !i is not by this alone that we shall 
r ;;-e. beyond the crowd to whom we 
' 1 a.DOCal. 
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SECTION VII. 

PROFESSIONS : HOW HANDWRITING SHOWS 
V FITNESS FOR OCCUPATIONS IN LIFE. 

3y way of illustrating the practical applica- 
tion of the principles of graphology, the 
following; handwriting specimens are given. 
In each . case they are typical of some one 
profession, in which the writer has dis- 
tinguished him or herself. 



■ J, Actor : Writing sloping and showing 
i considerable movement; running up at the 
;ends of the words. and lines; letters standing 
. separately ; well-shaped capitals ; signs of 
, compl’ession visible. 



f il. Architect: Correctly-formed letters; 



-landwnting 
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of *>uiVnic ; })arallel, 

t 1 1 1's 


equi-disUint 



111. z/rd.c/.- Shapely lettcr.s, placed at 
■eln- distances: even margin on the left- 
-al '-idn ; original forms of characters ; well 
■Tod / upward trend of writing ; absence 
c c'ua*cting strokes between the letters, 
hn.t indistinct writing — broad effects ; 
\ :i[. ” pickf-d out ” — detail 


.... 





]\l Clcviiynian : Even, firm, curved, and 
p'r..: ’Miand”; simply -formed letters; tall 
i ■ ; / h-r'.rred high up ; neat penmanship ; 
rlvn.es of ctipitals ; letters run on one 

. I . ^ V» 

. • . ^ , . 4 • 




/I 

< V 






■dww Ciea, 


even, sloping, looped 
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. formations; firm,; energ^tic' 
“hand”; stops minded; angular .and . some- 
times unconnected letters. 

Dressmaker': Curved writing; sym- 
metrical, flowing strokes of the pen ; spacing-, 
even ; downstrokes heavy ; letters well finished 
off ; , eccentric capitals ; clean-cut out-lines ; 
adaptable “hand.” 




^ 




j* V <r^ 


yil: : Clear, regular,, steady 

“ hand ” ; constantly-connected words ; letters 
sometimes unjoined; neat. “Art-Editor”: 
Shapely, ' even style;, thick strokes. ' 



. VllIDjLawj/er : Sharply-outlined letters ; 
clear, connected letters ; non-entangled strokes; 
characters often separated ; thick, long zf-bars— - 
upslanting ;. fluent style ; upward run of. 
writing, ' ■ . 

iX, Mtisician .• Round-shaped letters ; sloped 
to the right; original^ — composition: thick bars, 
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“ h^ind ” — executants ; well- formed and 
1 letters. 





' Parallel pen-strokes ; print- 
sweeps ; original formations ; 
thick strokes. 




• ; h'irm, clear, steady “ hand ” ; 
: I’nick strokes ; tall capitals ; 
igli-crossed // bars; stops. 
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hand ”; order, clearness; if barred ; words 
connected; archaic capitals; slope; loons: 
, letters often unjoined. 




XIII. Writer: Small, “nervous” hand ; ■ 
-well-finished, original letters; letters either 
usually connected or generally left anart : 
loops, inclination, etc. 
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SECTION vni. 


ANI.) MATRIMONIAL 
ANMI “NATURAL 


AILAPTABILITY. 

SELT-:CTION.” 


: .;ii I'.'U'cKvriting is powerless to indi- 
um we shall marry, if ever we do so at 
l>y nt) means to be despised as a 
nf ascertaining how far our fmned^s 
i!«in is likely to harmonize or disagree 
'.T '•'.vn. 

e Irive already seen, there are graphic 
hr all qualities — moral and intellectual, 
m'l re-liyii/us ; and it is according to 
'.•f'-lapnaan <if these qualities that affinity 
: uf Cicl'pLabiliiy between the partners 

wesaatrii woman, for instance, would be 
L* eed-.y wedded bliss, in the real 
V lilt a. v. riler such as this. Look at 



f 

■■A f aral the want of sense of 
’•'■'■■■a by the irregular mode of 
5-'’-ter;,;. Intellectually, perhaps, 

- neghi Larmonize with a person 
- L '.'-yligeKce ; but, unfortunately, 

■ ' y P"‘'-'"ide a good substi- 
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. h The' next, example „ shows equally good, 
indqed , superior, ^ intellectual endowments ; , but 
the /i" are all', crossed, and the writing: lias 



a far less slippery, and firmer look. Here 
we get mental, moral, and social power.,of .;a 
■pronounced description. To;' 

The specimen which follows is composed 
of a series of more or less circular strokes-— 
a highly affectionate disposition ; sensitive to 



a degree, and inclined to suffer the keenest 
agony unless appreciated. A .nature such as 
this must needs wed one in which constancy 
and tenderness figure prominently— that is, 
one whose handwriting, whilst being slanting 
and curved, shows, at the. same time, evidence 
of 'the “ enduring ” will which is ^denoted by 
heavy , bars,: 

:: The next sample which I shall give submits 
signs of the compression,, which shows a 
certain self-consciousness. Some of the letters, 
too, commence with ?. little inward twist, and 
this wiir have the effect of rnaking the writer 



' ■ f I'.uKlu riliiifi: Index to Character , 

O 

- .v l’, .t An afrectioiiaie, sensitive 

!' as this is certain to be mis- 

i- -it fiasn the fact that it will reveal 

"h* ■ • LMoiiously ; a nature such as this never 
.■'■■■.r; its heart uj)on its sleeve, and is, in 
.. •■qts'jnce, misjudged as often as not 

’1 i'.c ] ‘SI caarnplc which is offered presents 
.. I'.vs'vy appearance — assuring us that the 
V '. i'.f r';. aUeciions are not platonic, The 



>>\ a “hand” such as this should not 
^ a r.a!'!. inditicrent nature, for that would 
' deeistrous in its results. A warm- 

■jo:-;, a.rdeut temperament like this needs 
'■ 1 tivt its "partner for life” is deeply 

■ r:. n.r.a pr>sse5se5 strong affections. 



SECTION IX. 

FAMOUS AUTOGRAPHS : WHAT GRAPHOLOGY; ; 

SAYS OF THEM. ' ■ 


Arthur Wing Pmero . — The signature oi 
the well-known dramatist indicates high 
artistic perception by its flowing and. har- 
monious lines. Sense of the beautiful, . and 
an eye for form — which assists the writer as 
well as the artist — are indicated by it also ; 
. whilst considerable originality is shown by 
the peculiar formations of the capitals. 
Eloquence is present in the united IT and 
, . Contest and the ambition to excel have 

representation in the ascendant movement ol 
the writing,' and in the t-har and underlined 
names. .Wit, intuitive , perception and the 
power to clothe his creations in . words tha‘ 
make them live and move, are denoted , by 
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r.vp.ia, r:-vw.'!r<I-running', often separated, 
i : ;;; J:])’-peiined letters. 



/.- ee La-^jycucc Toole . — The sign-manual of 
dll-, p'tpulsr ceinedian shows a great degree of 
kindness of heart and generosity, 
i.-y ie, inclined lines, amd soft, full curves. The 
ink.i. adrnss ''f buniour arc very visible in the 
■■.vr .p «->f ilie /. and socialdlity in the wide, 

' I'.id’oi formations of the letters, also is 

- t *■ « 

er.oi!' o. 

1 



• ; o'V;;r,v‘ Pitt . — Here we get the connecting- 

• l./sv;eeu the capitals, signifying the 
'.f speecit. which, in combination with 

: iwdinad'ai to the right of the strokes of 
' gives the power to influence 

A givat deal of lucidity of mind is 
' • ::w directness and clearness of the 

: cr-ee_:cover;e.ss is shown in the loops of 

• 'A P. an- f - 



: ^ ^ : vFamous A 



: Mrs. Ormiston Chant . — The strokes ’of 
which this specimen is composed are some-', 
what set and fixed, and decidedly angular. 
Here we get the indications then 'of streiigth , 
6f . purpose and less flexibility than would; be , 
the : case were the writing curved. Penetra- 
tion, . searching observation, considerable - 
method, and practical interests are suggested - 
by the angularity, clearness, placing of -the ; 
Deriods and ^-dot, and the connection of . the 
ietters. Whilst there is not a little straight-, 
hrwardness and courage in the direct advance 
3 f the’ writing and the /-bars. The lightness . 
Df the writing gives evidence of a naturb . 
opposed to sensuality and a certain coolness 
5f- temperament. ' 



Stopford Brookes handwriting manifests 
literary ability of a high order, it being 
small, carefully constructed; and cleverly - 
turned out. The clearness of the strokes. 
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!.< ur.p'jarariCC. etc., evince critical 

into motives, and intuition 
i;;-']. Cultivation and taste also arc 
1 ijy the unpretentious and highly 
‘■irical siiape of the letters. Prudence 
iioitcd by the uprightness of the letters 
tl'.e stroke under the names," and a 
nev to heed small matters which would 


y-i luinoticed by less careful and painstaking 
r;-ons. This is a ••reasonable,” and very 
r;raeti'’.d, ” hand.” 


y. 

ff\ f. Stead . — The heavy look of the 
letters 1J\ /, and a means force of will ; the 
ivriter will go to great lengths in attaining 
I'ws object, and may sometimes defeat his 
ratrpose bv doing so. The clearness of the 
t tre-kes me'ans, at the same time, the careful, 
c d!-:.:ied mind, which can think out a plan, 
aral docs not need other people to do its 
crgaiiizing and criticising for it. Order is 
:;:',ucaied by the stops. Energy, ardour, and 

■y i'TC'C hiith in the future are 

■"lyrutica by the toni ensemble. 



SECTION X. 


MORE^ “celebrity” SIGNATURES AND THEIR ' 
' SIGNIFICANCE. . ■ 



Marqtds of Dufferin and Ava. — Extreme', 
refinement and mental cultivation are denoted-’^ 
by: the grace and delicacy apparent in this . 
autograph. A person who thinks with ' 
clearness and ease uses his pen so that ' 
every stroke stands out and is essential to ' 
the letter of which it forms a part. We 
have here strong powers of analysis, pene- 
trating , insight, and no want of detail in this 
direct, sharply- turned, and rather minute 
series - of pen-strokes, whilst a subtle order of 
intelligence, capable of dealing . successfully 
with men and affairs, is signified by the, 
carefully closed a, - the slightly serpentine 
motion of the letters, and the diminished . 
sizes of the same at the end of the names. 
Energy, aspiration, sympathy, and religious-. 



iav.Titinic : Index to Character 

O 

,'in: in <i hi'^h degree, and 

I'V the i?.-ual sicins. 









Mr. yohrstorc FiV'bcs- Robertson . — The 

(h.ndj'.ani tViUires shown by this signature 
■ re ;,reai artistic tastes, and a good eye for 
form and colour — as indicated by the 
idng.'h:. cultured, liarmonioiis, and withal, 
f'lnrl: strfTes, of which the letters are com- 
p- '/'d. d’lie signs for order, and attention 
*..) i:i:iUers of detail are displayed in this 
b'u'.dwritlng. which is small, stops being 
.ul u/ed after the initial /, and at the end 
oi' the name. Energy, both mental and 
plurdcal, and ardour are strongly denoted by 
elc'.rp [)en-movement, ascendant style, 
• u.ri t’ne line beneath the autograph. 








//.e Rev. Hugh Price Hughes . — The 

. lufr: of this noted cleric is indicative of 
'■ ;I‘;ariV;^s of thought, the letters being 
E-':i at regular intervals, and cleanly 

'-■I; tr:-- signs for causality (connected 
■•rusT fp-uiiciuation minded), and 

fh owing style, letters attaching 
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themselves t6 one . another), are doininant. 
Benevolence (full, looped" letters), executive-; 
ness (somewhat angular and pushing style), 
power, of enthusiasm (final stroke to P: 
thrown off)_, and conscientiousness (evenness 
of lines) are all well represented ; and the 
height of the capital letters informs us that 
the reverend gentleman has a fair share of 
self-esteem. 



The, Duke of Fifes writing is bold and; 
energetic, showing the love of movement ' to ' 
be. strong with him. Notice the heavy i do.t 
and t bar, - etc. , This compact, clear writing 
indicates lucidity of mental vision ; capacity, 
that is, to see into a subject; and the ability 
to estimate the . worth of a transaction. - In 
order to pen so free a .“hand,” the writer 
must -be able, first to know what to say or 
do, and then know the way in which to say-, 
or , do, it. This is a specimen that proves 
the writer to , be capable .of making , rapid 
combinations. The: small line . traced under 
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f.-.r.'ics cnvcs emphasis and force to the 
showing as it does that the Duke 
n fund of"" reserve power and the 
riiv to assert himself when necessary. 



Jillc:: Terry , — Observe the simplicity, yet 
the exceeding originality, of the formation, 
/triiejc fueling (;f a high order is shown by 
tie'; symmetry and finish ; a well-regulated 
:tn:iglnation by the visible, yet controlled, 
■■ m.-vement," The clear, regularly-spaced 
’■ 'o.rs offer evidence of a vivid type of 
ii-.tehect. Will-power is conspicuous in the 
h x.’.-y / I.rirs and the other horizontal lines, 
>:h‘'v;s that she can realize what she 
x"- ;• to achieve. A large handwriting 
f.-s: usually goes in for big plans, and 

r.,r.:;v content with modest attainments. 



phi red after the surname, I am 
o.-e the desire for perfection and 
ir.comoleiersess. 


J 




Seymour Hicks . — A contrast to the fore- 
going. Here we get the irregular height of 
the letters, which are run on one to another ; 
extreme versatility ; the tendency to divide, 
the attention too much between many things,. 
No -lack of ability, nor want of perception ; 
but the risk of expending, useless effort. 
Music and dramatic power in the wide curves 
and “dash” of the strokes; humour, too, in 
their, '‘fly-away” look. The temperament is 
intense ; but we can scarcely hope for the 
same reserve power which is indicated so 
unmistakably in Miss Terry’s autograph. 



■ :Sir R. C. Excessive clearness and 

simplicity ; perspicuity and the mind which 



.anciwnting 
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-'.iverylhing tliat it attempts 
>\n ".Ls jaain as a pikestaff.” Observe 
'r ;)!'i;ir intervals which occur between 
nit! '.Is :inf] words; the mind accustomed 
;e evervihing its due measure of atten 
;nd importance. How well-governed are 
n-'olics. how definite their aim ; order and 
are shown by the comma and full- 
; anal ;\ severity of taste, in the simple, 
which would appreciate accuracy in 
r literature before the quality of mere 
tivencs's and showiness. 



so Jh'yaiil. — Mr, Hryant, the eminent 
on. writes what is, in every respect, a 
il ’• htind,” Clear, lance-form, and to the 
-:e — its strokes tell of foresight, acute- 
and menial activity. Power of observa- 
i’ well indicated; whilst in the manner 
icn tile T and Ji are united, we see the 


a' n 

'jr 

\ i 'X 


! t ^ ' 



mechanical siiill which is a pre-requisite 
•3 in surgery. The “breaks” in the 
:n(»te a keen sense of human nature, 
of the world, he would be likely to 
::h tile way in which he should deal 


pie he met. Self-dependence, in 
I'ils, ;irid executive-force, in the 
dll to do and dare. 




\V1 
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. Passmore Edwards . — Here we get busi- 
niess ability and practicability in the united 
iiid closdly-set letters. There is no want of 
'‘individuality’’ in this specimen; neither, is 
'here any lack of the power of turning 
ivhatever talent there may be to the very best 
iccount. Ardour and persistence are strikingly 
manifested by the ascendancy and force of 
;he’ letters. . This is a mind . that gathers 
much drbm observation and personal experience.., 
'‘.Detail” and “the whole” "appear to .be 
palanced, the writing being neither large nor 
small: ’V\nth an eye to the vast he will take 
minutiae into consideration also. The curious 
oop , of the E shows that he is a strong 
jartisan, and inclined to support whatever 
:ause he feels an interest in with enthusiasm. 



Afy/ shows 

power of words, ''in the united names;, and no 
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. Hi tint iolii iiisciiil'ic. Here 
' ’ rapiwils, and a ‘‘hand 

, a “ bnjad ” rather than 


d" iii-ahry method. The large writing* 
- d-: p,>uer of dealing with effects, and, 

i..wr<T‘oralive evidence, which is forth* 
i::;,'. t'rpihe.'i the man who knows how 
!;it the piiiilic taste. 



',c:dy Colin Campbell . — Another “ literary " 
md.” but one entirely different. The 
ri:ih and wide curves, considered with 
regard to the connected capitals, are 
l.ly suggestive of “ the journalist,” one able 
v.rite upon the drama or music, anything 
• happens to be uppermost in the social 
I j. /I his autograph shows us less depth 
u briiliancy. It is a highly impressionable 
are; iChk to feci “slights” acutely, and 
applause” to the full. 
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% Pean Chtirch . — The autograph of the late’ 
Dean of St. Paul’s is' one of those small, 
intdlectual “hands,” which accompany the. 
highest degree of mental activity. We get,' 
in the united words and initials, strong - 
sequence of ideas, and a good flow of 
thought, such- as would assist any speaker of 
preacher; whilst in the ascension of the 
writing and the heavily barred t we have’ 
the indication of indomitable energy. There' 
is aspiration and religious feeling in the high’ 
z-dop and simply-formed capitals ; and con-- 
centratiori of mind in the perfectly finished 
and diminutive letters (notice that the r has 
been re-touched). 



P, Anstey . — The clearness of the letters, 
and the way in which they are placed, shows 
us the ' perspicuous liiind of the author, who. 
can develop a plot with skill and clearness. 
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- a faculty IS implied by the angular 
; viadde lii intervals ; aiicl artistic 
is showti by the curved shapes 



'/;• ( lu'ni'.au Catholic) Bishop of Notiing- 
.S-— I'lus small-sixcd writing indicates, as 
If-le. spiritual force; a subtle, appreciative 
r: and application. The slope of the 
r.-. shows acute sensibility ; a nature such 
'd'bra.ies in unison with “the sweet sad 
of luimanity,” “Construction,” ideas 
aednn, is invplied by the curious manner 
whirh the h is joined with the i in 
//ay. vie/,” / .-ind culture in the graceful, 
i’criie-'l formations of the letters, e.g.. 



17 '' Irene Vanh7'7igh.—'l\I\s specimen 
o;,!.- ; imagination and a wealth of ideas 
^ the e and etc., standing 

■7' i ■■-'I ^artistic perception by the elegant 
■' : - The connection of the names 
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4,enqtes the';power of expressing the emotions; 
whilst the unrestrained freedom of :the whole 
indicates dramatic feeling of a high order. 



Psyphometry . — The interest which is shown 
on . all sides nowadays in regard to whatever 
is “occult,” has induced me to insert the. 
autographs of four “psychics” — Madames C.^ 
Chester and Florence Montague, Miss O. 
Findlay and Mr. Alfred Capper. , • 



, These offer evidence of their writer’s gifts, 
in the manner in which many of the small ■, 
letters are placed singly, standing alone; for. 
instance, the s and in Chester ; the a in' 
Montague ; I and a:, in Findlay, and the 
. and; flf--in The angularity of the^ 

; strokes, - especially . in the case of Mme. 

; Chester, must . not be overlooked, it being 
the graphic sign of penetration. This quality 
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O 

'.V ;r.r:;i;)s tackinj^- in jMme. IMontague’s 

: ? ; last ii is not quite so apparent in 

kH: ; T'irid!ay’5> or Mr. Capper’s, 



!t is (liincult to account for these super- 
-.'•nsuoiis endowments, and still more so to 
out any special signs in the handwriting 
a,;': their probaldc expression. It seems,, 
riowc’.’cr, tiiat such qualities spring from an 
ovqsiisiie sensibility coupled with a creative 
mind, or, at any rate, an exceedingly respon- 
sive temperament, easily affected by external 
;o:r;itions, capable of reducing its impressions 
in regard to surrounding influences to a 
dffirdte jbeus. 



7 



SECTION XI. . 

A- GRAPHOLOGICAL SKETCH OF WILSON BARRETT : 
WHAT HIS WRITING TELLS THE EXPERT. 



In order that the student may have an object- 
lesson in graphological analysis, I give • a 
specimen of handwriting, from which it - will 
Te possible for us to derive a detailed de- 
lineation of the writer s personality. 

Mr. Wilson Barrett ordinarily writes in the 
manner opposite, viz. a spontaneous, animated, 
quickly-traced “hand,” the pen-strokes of 
which serve to show that activity, both mental, 
and, physical, are natural to him. 

His temperament will render him exceed- 
ingly energetic : notice the unmistakable . 
evidence of strong pressure with which the 
lines have been traced, and their , nervous 
“ movement ” in addition. Look at ' the 
fLrVIrnf^cc of flip tifrrilrpc: wbtrh rnmnrtsp. fbe. 



f 


nir: Index to Character 

O 


; aitencl lo the /-bar and 
I’b.S'.rv.; force, will power, and an 
( for hard vrork, everywhere, 

; • ii : .v'p vrrrr.inpjs to many of the letters 
i’']'- iif tile liars in wj’, this, to, etc.) imply 
: bn: .m; ,\n unceasing desire to accomplish 
i.e.'ver it is proposed to do. Not this the 
M:r\ to get weary or faint-hearted. 




vili 


\i-r\ 


■ 5 r 


the writer of this small writing with 
'‘slops,” be likely to omit the tiny 
'i together make up the great whole, 
nature \rc notice that the letters 
rest of the specimen they 


iU Hi; 
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are, .-.almost without exception, united. Here 
we .'get indications of the creative mind ' that 
seeks to put its conceptions into practice. From 
the. manner in which My dear and faithfully 
-jofi's '- are run together, we may logically 
infer that literary or elocutionary talent 
would be likely to act as the medium foi 
: conveying his inspirations to the world : 
these, moreover, will be of a highly vigorous, 
impassioned order (thick strokes). He will 
deliver his message with force and fire. There 
are ho half-way measures here. 

This writing attests the fact that the wTitei 
believes in, and acts upon, the motto, “try, .'try 
again." His power to rivet his. attention up'on 
what he does, his thoroughness (evenly-placec 
letters) ; his elasticity of mind (upward tendency 
of terminals in my, any) constitute him a mar 
almost bound to succeed in what he attempts, 
Whatever impedes his progress he can remove 
with but little effort. Those who wmuld inter- 
fere with him had better bew^are. They have 
someone to reckon with. 

Intense, whole-souled, imaginative, ye‘ 
eminently" practical; intellectually , anc 
physically- adapted to make his mark — in the 
; wmrld as wmll as on paper — painstaking anc 
careful, yet, once resolved upon any course o 
action, qualified “to get right there”— such i: 
V Mr. Wilson Barrett, who, .if : we, mistake not 
'-is cine of the greatest — -perhaps the greatest— 
- of lights in the dramatic firmament of to-day. 



SECTION XII. 


-TVLi: or HANDWRITING CONSIDERED IN 
M.LATION TO THE TYPE OF HAND. 


I t ;i v/cll-known fact that the largest hands 
prf/!i;ce the finest work — the smallest hand- 
vriiin;;; whereas the most diminutive hands 
write after the biggest possible fashion. 

fW;win, we find that the manner in which 
er-.-r-inre is exercised upon the pen will 
d-.'pen'l upon the way in which the thumb 
■S' either of the fingers is employed to drive 
i: ove.- the paper. 

kVii’n a strong thumb we get naturally a 
frr.vsr Inindwriting than with a weak thumb. 
fVt; find with the former, too, more decided 



o I’r 



se /, and indications of greater pres- 
ing been expended upon the pen. 
se b'cats of the thumb, moreover, 
play an important part in 
ng the fluctuations in pen-pressure. 

. long forefinger again — which is the 
■';h we use when we are desirous of 



to do a thing — we shall 
ed high up, and the f-dot 
the letter. The v/riting in 
;oar — p.scend upon the paper. 



^. T round-built, tapering, muscular hand will, 
of course, be better adapted to execute curvilinear 
..movemeiit than a square-set, angular hand ; the, 
r .consequence being that in the one case the 
; writing will abound in expansive, curved lines, 
whilst ip the other it will present a contracted, 

. pointed look. Muscle is, per se^ adapted for 
Motion ; tends to inertia. 

The “nervous” type of handwriting is 
small,' animated, and full of “life” and go 
-—the result of the rapidity with which the 
nerve-force is generated and discharged. ■ 
With a phlegmatic, lethargic temperament 
—that is, with a flabby, soft, fat hand— the 
; writing will be composed of a series of rounded , 
inactive-looking lines ; whilst with a hasty, . 
eager, impassioned temperament, with a hard, 
energetic hand, we shall meet with a succession 
, of rapid, animated, sharply outlined strokes of 
the pen; ' ^ 

regard the handwriting— or,. ..at 
any rate, all natural, unstudied writing— ^as 
a registration of personal gesture. People., 
make gestures that are in accordance with their 
- anatoniical development. _ . , .. ; 

/ Thus, the sturdy, bony Teuton wdll employ-; 

few'-er’ gestures than , the lithe, muscular Celt, 
yand . the consequence is that the writing is in 
the one case more endowed wdth hardness and 
strength ; and in the other with flexibility and 
animation— in complete agreement with the 
writers’ respective temperaments. . 
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The British public clearly loves, respectability 
Stories in it; fears lest it will outrage 
,th,e feelings of the worthy “Mrs. Grundy” 
(is she not an eminently English 
institution?); and is, in consequence, inclined, 
to .move and think in a narrow groove, b. 

. This- stiff, conventional writing is quite 
usual, too, among the Scotch and the 
French; but the French writing differs from 
it in this respect, that it is better formed: — 
more artistic. 

The. essentially “French” “hand” is well 
sloped, very much curved, and generally 
liberally endowed with a superabundance of 
flourish; which is in absolute accord with the; 
principles of graphology, as showing extreme 
sensibility and a proneness to take offence ; at 
trifles. There is less angularity about, the, 
French writing than there is about the 
English; there is also far less power of 
application, less love of laborious employment, 
and more inclination towards play than Jiard 
work in, the French nation. 

The typical British “hand” is practical- — 
eminently so ; more compressed and less 
delicate ; less thin-skinned and not so artistic. 

The German writing is mostly stand-up — ^ 
highly suggestive of the somewhat unromantic 
-people who pen it- Full of angular, cramped 
characters, the hand of the average German 
gives him away in an instant , to the 
graphologist,, who reads therein of his solid, 
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studious, philosophical mind — in strange 
contrast to that of his near neighbour the 
Frenchman. 

The Italian “hand” is vivacious/ subtle 
and delicate — in harmony with the nation. 

The American writing differs a good deal 
from any of these. It is often large, _ and 
the manner in which the letters are finished 
off varies considerably from European 
writing. 

But the typical American “hand” is nothing 
if not representative. “Brother Jonathan” 
writes big, as a rule, just in the same w^ay 
as he “talks tall.” He pens in a fashion 
that impresses you forcibly with the fact 
that he needs “elbow room,” also a 
sufficient supply of stationery materials in 
order that he may execute his caper-cutting 
with his pen effectually (in keeping with 
“Yankee” brag) to his own special satis- 
faction, and thereby show you how “great” 
everything is in “the U.S.A.” I don’t think 
the writing of the average American citizen 
is altogether “artistic” in appearance; but it 
certainly possesses an individuality of its 
own, which is in keeping with the go-a-head, 
speculative character of the people. 

It would be possible to consider the hand- 
writing-characters of each nation ; but since 
it is ^ scarcely likely the student would be 
familiar with Oriental scripts, and as no useful 
purpose could be served by our giving 
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examples from such, it . will suffice to say 
that the laws of graphology will be- found to 
apply, in a greater or less degree, to the 
handwritings of all peoples, and that it is 
quite possible to deduce correct conclusions 
by the aid of our science from the- 
penmanship of any inhabitant of the surface 
of the globe. . , 
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SECTION XIV. 

HOW SOME FAMOUS PEOPLE WROTE, AND - 

WRITE. 

It is interesting to glance over the auto- 
graphs of famous men, especially with 
reference to the professions which the writers 
have adorned 

For there is a certain resemblance, in 
many cases, between the writings of any 
two or more men who happen to follow the 
same trade, or who attain eminence or 
success in some one particular calling. 

.* Thus, there is one writing of the scientist, 
another of the author, another of the poet,, 
yet another of the actor, and so on. Of 
course, any two “hands” which may be 
met with in any one “ line ” may vary in 
detail, but in other respects — in essentials — 
we shall find them “much of a muchness.” 

. Take the writing of the present sovereign, 
H.M., King Edward VII. It is fluent, free, 
and absolutely in agreement with his genial, 
adaptable disposition. That of H.M. Queen 
Alexandra, again, is highly characteristic — 
looped and sensitive — but showing a tendency 
to run to flourish. A ■ 
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The perimanship of her late Majesty, 
Queen Victoria; was,, a strong argument in 
favour of the view held by the graphologist, 
it having been dignified, determined, and 
clear to the last — in perfect accord with the 
known character of our late lamented 
.sovereign. 

The handwriting of H.I.M, The ^ late 
Dowager. Empress Frederick of .Prussia 
resembles that of her Royal mother, which, 
after all, is not so very extraordinary, if there 
be any truth in the view that there is such a 
■thing as heredity in handwriting. 

’ The most distinct and clear handwriting, 
as .a-; rule, is that of scientific men, Sir 
William ■ Crookes, Dr. A. Russel Wallace, 
Chas; R. 'Darwin, Michael Faraday, Prof. F. 
W. , Barrett, Prof Thos. H. Huxley, Sir 
James Paget, Sir William Gull, John .Hunter, 
“John Locke, and W. MacGillivray being 
: good .examples. - ; ; 

The. most graceful formations are to - be 
seen, generally speaking, with ..first-class 
artistic minds : Mendelssohn, Frederic Lord 
Leighton,^ Rubens, Van Dyke, Swinburne; 
Shakespeare, Tennyson, Ruskin, Sir..-: Edwin 
Arnold, '’ S. R.. Crockett, “ Ian MacLareh,’- 
Chas.; Dickens, - W. M. Thackeray, Stephen 
- Phillips, Rudyard Kipling, Landseer, Canova, 
;W; P. Frith, and J. R. Lowell being several 
•cases in point. ,■ . : , ‘ ' ■ 

; The boldest writing has been penned by 
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men such as David Livingstone, Earl . 
Roberts, Lord Kitchener, Sir Donald 
Stewart, Sir Evelyn Wood, Duke of Wel- 
lington, Lord Wolseley, and Oliver Cromwell. . 

Some of the most acute, angular writing 
has been that of legal luminaries, among 
whom we may instance Edward Blake, Sir. 
Richard Webster, Lord Brampton, Lord . . 
Thurlow, Sir Henry James, etc. 

Small, cramped writing was bequeathed to . 
posterity by Thos. Carlyle, in striking con- 
trast to that of Chas. Kingsley, the Baroness 
Burdett-Coutts, the late Earl Shaftesbury, 
Wilberforce, or John Howard. . ' 

The great Elizabeth employed an enor- - 
mous amount of flourish, as did E. A. Poe, 
the American poet, Cardinal Wiseman, and 
many others who have been and are anxious 
to be thought of great account in the eyes .. 
of others. 

All the “ greatest ” minds have penned 
simply. Reference to'- the autographs of 
Cardinal Newman, Beethoven, Shakespeare, 
John Bright, W. E. Gladstone, Thos. Paine, 
Palmerston, Sir Robert Peel, and General 
Gordon, among others, will render this fact 
apparent. 
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SECTION XV. 

■RESUME AND CONCLUSION. ^ ' 

We have now considered all the more 
important laws upon which graphological 
analysis rests. 

; We have taken all the basic qualities of 
the mind, which singly or . collectively 
give rise to the million and one . characteris- 
tics for which man is responsible — or, it may 
be, irresponsible I Let us, in conclusion, 
recapitulate. - . ' : 

■ , if, after our study, we have considered 
carefully the graphical equivalents .for^ l;hese 
qualities, we shall see that our observations 
. on- the writing have been confined to— r . ' ■ 

(1) Its absolute size. 1 generalities: : " ' 

(2) ;lts slope. ) 

Particulars : — ' . 

(3) The indications given by the. forma- 

tions of the “bodies” of the small 

letters 

(4) The same afforded by the “lengths” ; 

and 

(5) The capitals considered in relation to 

small letters. 
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To these we may add the' indiGations given 
by ■ ■ ' ■ / \ 

(6) Extra strokes and flourishes. 

Taking these data into account, we figd, 
then, that foo'inal writing indicates a stiff, 
conventional mind ; dashing writing, a nature 
full of ardour and originality, that requires 
scope and elbow-room and a wide field for 
operations. 

Vertical, upright ‘"hands” go with self-con- 
tained, .confident, self-possessed, self-sufficient 
dispositions ; whilst sloping hands are - allied 
with sensitive, clinging' temperaments. 

Curved “hands” imply gentleness, affec- 
tion, and tenderness ; and such', as are . hard 
and' angular go with the inflexible, immobile 
spirit, that abhors sentiment, “ g'ush,” or 
“unseemly” demonstrations of feeling. 

Are the letters constantly unconnected ? 
If so, the writer is a dreamer, unpractical, 
absorbed in schemes the realkation of which 
is impossible in this “best of all possible 
worlds ” ; he may be a poet or an author ; 
he may be a philosopher or an artist, but he 
lives, in “cloudland” — the realm of ideas 
.mainly. Are the letters usually attached to 
each other ? Then the writer will be more 
matter-of-fact, inclined to turn his attention 
towards the actual rather than the ideal and 
die metaphysical, and -will believe more in 
the evidence of his , senses than in the 
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fine-spun theofies which will delight his less 
prosaic, but more purely, intellectual, brother. 

; If you get- shakiness, , look out dor nervous 
disturbance ; if you see irregularity or eccen- 
tricity, be ori your guard '; it * will .’surely 
point to mental disorder — mania, ‘‘fads,” 
“peculiar,” tendencies— -in some form or. 

another. . 

-.-. Graphology is, above all, a science of 
common sense, and it needs to be pursued 
and practised with reflection and discretion if 
the best results are desired, ■ 

- It is not fortune-telling; it is not calculated 
to afford the “mystery lover,” bent ,011 a 
new .“sensation,” much satisfaction; ... But, 
over and above all this, it declares the 
secrets of the soul, whence proceed the very 
issues of life and death. ^ 
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SECTION XVI. 

REPRESENTATIVE EXAMPLES. 






. THE SERVICES. 

In this series of autographs we notice 
luch the same indications in every specimen 
-the large, bold writing, typical of courage,’ 

1 combination with the well barred / and 
irm downstrokes, suggestive of determination; 
nd resolute will-power. , 
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LITERATURE. 


The novelists whose signatures are given 
naturally possess diverse -gifts ; these are in 
each case, however, discoverable from their 
‘‘ hands.” 
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: 'In “ Mark Twain” we-.see, -The' liurhomist ” 
par excellence:^ in the waved ? finals ; • in Zola^ 
■the penetrating . mind, of - ’the analyst of- 
human nature, by the acuteness of the strokes 
and the unconnected letters ; with Tolstoy 
we . get the audacious script of the brave, 
fearless spirit, whose intent in writing is to. 
reforni. society ; with Thackeray we observe 
the “ stand-up ” characters of the somewhat 
unresponsive temperament ; with Reade we 
notice, the capacity for entering into . the 
sorrows and joys of the human heart, an,, the . 
inclination of the lines; whilst with Wilkie 
Collins’ autograph we find the thick pen- 
strokes and the carefully connected -letters' 
which - are in perfect agreement with the vivid 
and -orisfinal style of this author. 
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POETS. 

Here again iwe meet with very different 
“hands,” which, however, are all well in 
keeping with the poetic genius of their 
respective writers. 

There is dash and fire in William Watson’s ; 
sensuousness in Swinburne’s and Morris’ ; 
cultivation in Browning’s ; originality . in 
Tennyson’s; and extreme sensibility in 
Whittier’s. 
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THE LAW. 

In all these autographs we get, in the 
clearness of the strokes, extreme lucidity of 
mind, and strong powers of discernment and 
discrimination, in the angular formations of. 
many of them. 



THE MEDICAL ' PROFESSION. . 

Mith these we find the clearness of the . 
writing, indicative of lucidity of thought, 
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PHILANTHROPISTS. 

The slope, curves and extended terminal- 
strokes give the key-note to the generous, 
liberal, sympathetic tenderness of the writers. 
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POLITICAL. 


Some of these autographs reveal diplomacy 
in the indistinctness of the - letters ; all are 
remarkable for a certain dignity, shown by 
the heights • of the letters, which is by no 
means out of" place with the responsible, 
positions filled by their writers. 
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CLERICAL. 


, Very various ! The student will, however, 
lisGOver traces of the originality of the Dean 
)f Canterbury ; of the spirituality of the 
3ishdp of Winchester of the insight - of the 
ate. Dean Stanley; of the eloquence" and 
Ludacity of Spurgeon ;^ of the quiet peacefuL 
less of the late Dr. Martineau ; and of the 
ibility of Cardinal Manning. • : 
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SCIENCE. 

Clearness! The patient; careful “hands” 
of these writers are, one and all, extremely 
characteristic, and -need no further comment. 
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ARTISTS. . . 

The grace of form in the capitals ' exhibits 
the correct eye ; the heavy appearance of the 
strokes, the strong colour sense — especially 
in the case of Leighton. 

The signature of Watts is particularly 
suggestive of the precision of outline needed 
by the portrait painter. ; 
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MUSIC. - ^ 


Something of the boldness of Wagner, the 
originality of Verdi, the genius of Beethoven, 
the' refinement of r.Mendelssohn, the- melody 
of Sullivan, and the “style” of Weber’s 
compositions, are to be detected here. \ 

In every one of the foregoing; • Autographs, 
an elaborate , analysis of the several signs 
will be found to be in .complete, agreement 
yith the known (and unknown) peculiarities 
;of the writers. . ; 




INDEX 


PAGE 

'haracteristics shown 


- 'BY — ; 

Flourishes — 


■ Curve of Beauty, the . 

■ 44 

, Dignity of Character . 

44 

, ■ " Dog-in-the-manger, " 

a ...... . 

47 

Egotistical Character . 

45 

Marked Individuality , 

47 

Ostentatiousness . . . 

46 

.Persistence of Charac- 

ter ....... 

44 ' 

Self-reliance .... 

45 

Handwriting — 

Activity 

30 

Excitability . . . . 

3 ,0 ■ 

Jealousy ..... 

30 

Organic Quality. . . 

30 

Selfish Individuality . 

29 

Punctuation Marks — ■ 

. Commas , ■ . . . •. 

42 «. 

. Dots ....... 

41 

Placing of Stops . . . 

42" 


PAGE 

Famods Autographs and . 
THEIR Signification — 
continued. 

John Lawrence Toole , 58 
Johnstone Forbes- 


Robertson 62 

Lady Colin Campbell . 63 
Ma.rqms of Dufferin and 

■ Ava .‘<51 

Mrs. Ormiston Chant . . 59 
Psychics — 

Alfred Capper , 72 

C. Chester . . . . . 71 
Florence Montague . . 71 
Olive Findlay .... 71 
R. C. Jebb (Sir) .... 65 
R. W. Church (Dean) . 69 
Seymour Hicks . . . . 65 
Stopford Brooke ... , 59 
Thomas Bryant .. . ... 66 
W.T. Stead'. . . , 60 

William Pitt . , . . , 5S 

Graphological System, All • 
about the 15 


AMOUS Autographs and 
' their. Signification — 


Arthur Wing Pinero . . . 

57 

Bishop . of Nottinghani 


(TheR.C.). . . . 

70 

Cecil Raleigh .... 

67. 

Duke of Fife, The . . . 

63 

Ellen Terry ,. . . . . ; 

64 

F. Anstey . ■ . . . . 

69 

H. Price Hughes (The 


Rev.) . . ... 

, 62 

Irene Vanburgh . . . .. 

70 

J. Passmore Edwards .' ' . 

.67 


Graphology, Resume of — 
Extra* Strokes and 
Flourishes . . . •*. . 86 

Formation of the 
“ Bodies ” of the Letters 85 
Indications afforded' by 
the' Length of ' the 
Letters ■. v . . . .-85 
' Its absolute Size ... 85 
Its Slope ...... 85 

The Capitals considered 
, „• in relation to the Small 
Letters . . .. . • . 85 


io6 


Index 


PAGE 


Handwriting — 


Affected by Illness . . . 

17 

Characteristics shown by 

29 

Considered in relation to 


the Type of Hand . . 

76 

Effect of Education on . 

19 

Effects of Nibs ph . . • 

18 

Studied. ...... 

18 

The Expression of the 


Temperament . . . 

21 

The " Personal Touch ” 


in 

16 

How some famous people 


wrote and write . . . 

82 

Matrimonial Adaptability 


shown by the Hand- 


writing ....... 

54 

National Handwriting— 


American ' 

80 

English 

78 

French 

79 

German 

79 

Italian 

80 


Professions indicated by 
Handwriting — 


Actors , , 
Architects . 
Artists . . 
Clergymen 
Doctors . 
Dressmakers 
Editors . . 
Lawyers . 
Musicians , 
Sculptors , 
Soldiers . 
Statesmen 
Writers , , 


.... 49 

49 

. ... 50 
, ... 50 
. ... 50 
. ... 51 

' 51 

. ... 51 

• ... 51 

• ... 51 

■ • - . 62 

. ... 52 

53 


, ■ ■ - ■ - PAGE 

Quaeities,, Shown by 
Handwriting — 

Aesthetic — : 
Constructiveness , . 36 
Ideality. ... . . .'36, 
Wit ..... . . . 36 


Intellecthal — 

Arithmetical Aptitude 38 
Colour ■> . V 38 

Criticism . . .. 37 
Deductive Judgment . ■ 37 
Eloquence . ■ ' . • . 39 
Intuition ... . . . 37 
Love of Melody ' and 
Harmony , . ... 38 
Observation ,. . . . 39 
Order . . . . . . : 38 
Punctuality .... 38 
Sense of Configuration. 39 

Size ' : . 38 

Suavity . . . ... . . 37 


Morax. — 

Acquisitiveness . , , ; 
Benevolence . . . . 
Caution. . . . . 

Conscientiousness, . . 
Constancy in Affection 
Continuity ..... 
Executiveness . . . 
Hope. 

. Love of Good Living . 
Love of Praise . , I 
^ Philoprogenitiveness , 
. Physical Love . . . 
Secretiveness . . . . 
Self-esteem . , . , 
' Sociability. , , , 
• Veneration. . . . , 
Spirituality , . . . 
■ Will-power . , . . 


32 

35 

32 

33 

31 

33 

31 

34 

32 

'33 

31 

31 

32 

33 
31 

34 
34 
33 



Index 107 


- : • . PAGE 

Representative Examples 
OF Handwriting — 


- Artists— 


. Frederic Leighton . , 

lOI 

G. F. Watts . . . . 

102 

John Everett Millais 

lOI 

Marcus Stone. . 

lOI 

. Murillo . . . . 

ICO 

Norman Lockyer . . 

lOI 

Thomas Sidney Cooper 

lOI 

Clerical—- 

A..P. Stanley (Dean) 1 

98 

> C. H. Spurgeon . . 

99 

Frederic W, Farrar 

18 

H. E. Manning (Car- 

dinal) ...... 

99 * 

• James Martiheau , . . 

99 

• Randall Winton . . - . 

98 

Law— ' • ■ ■ ' . 


Edward Blake . . . 

93 

Edward Clarke ,. . . 

93 

Edward Coke .... 

93 

Henry, Hawkins . . 

93 

Henry James . . . . 

V:93 

Richard Webster . . 

92 

-Literature — .. ' 

Charles Reade . , 

go 

Emile Zola .... 

- go 

Leon Tolstoy . . . . 

•89 

Samuel L. Clemens . ■. 

.89 

■ Wilkie Collins ' . . . 

.90 

W.' M. Thackeray . ' . 

.90 


Medical Profession, 

.The — - , -■ • ■ 

- Edwar(i Jenner . 94 

• Morell Mackenzie . 94 

- R. W. Richardson . ; 94 

William Gull . . . t 95 


PAGE 

Representative Examples 


o F ' II a'n d w r I t I n g 
: — coniinv.'cd. 

■ Music — 

Arthur S. Sullivan , , 102 
Beethoven , , . . . 103 
Felix Mendelssohn 
Barthody . . . 104 

Richard Wagner . . 102 
Verdi , . , ... 102 
' Weber 102 


Philanthropists— 

Elizabeth Fry . ■ , . g6 
John Howard . . . . 95 


John Hunter .... 95 
Thomas Barnardo . . 95 

Poets — 

A. Swinburne. . . . gi 

A. Tennyson . ‘ . . . gi 
John G. ^Vhittier . ,. 92 
Robert Browning . . 92 
William Morris ... 92 
William Watson . . 91 

Political — 

Devonshire .... 97 
Henry. \y. Fowler . . ,'97 
John Morley . . . . 98 

John Sinclair . . . 97 

•Rosebery . ... . g6' 

Salisbury . .. . . . 96 
W. V. Harcourt . . . 97 
. W. Wilberforce , .97 
Westminster ... . g6 

Science — 

' E. Pasteur ..... 100 
John Tindall . . T . , 100 

Kelvin 99 

R- H. Morton '. . . 100 
W. Faraday . . . . too 



17 ^ 


JL 


Chap. 




As Prince 
_ of Wales.. 

By ONE OF HIS MAJESTY’S SERVANTS 

With Portrait and Numerous Illustrations, 
Handsomely bound in royal blue, with crest in gold. 
Crown 8uo, price ^s, post-free. 

Some of the i 8 Chapters are ; — 

II.— THE KING’S DOMESTIC 
LIFE. 

V.— THE HEAD OF SOCIETY, 

VI.— THE LOVE OF HIS LIFE, 

VIL— STUDENT DAYS. 

VIII.— LONDON LIFE. 

IX.— THE KING AND THE PEO- 
PLE. 

XII.— WHAT THE KING EATS 
AND DRINKS. 

,, XIV, — THE KING’S^. SPORT. 

„ XV.— WHAT THE ‘king WEARS, 

„ XVL— OUR LORD PROTECTOR. 

,, XVIL— THE KING AS A PATRON. 

„ XVIII .-IS THE KING A GOOD ' 
FELLQW? 

tba 

Kng. It is written with remarkabfe o*' 

thoroughlj interesting."— c/ir/sW«h simplicity, and is 

"An adrairablv e.^ecntp,! ■* 


51 


55 


55 



Britan should find its Photographs, and 

^^iotL’-~ltvcrpool Courier. the library of everj’ l 03 ’al 

Hi all Boohellers and Libraries. 



: • V - 

By A TOILET. SPECIALIST 

Cromi- ?iVo, doth, price is., or post-free, is. zd. 


Here are a few of the numerous subjects dwelt 
upon in this splendid handbook : — . 

Cure for acne or blackheads — Reducing stoutness— Arms, 
hands, and nails — Bleaching the hair — Complcrion brushes — 
Baths — Toilet vinegars — “ Physical Beauty,” of what it consists 
— ^Types of beauty — ^Bicycle saddles — Colours for blondes — 
Danger in using the commonly puffed “ Bloom ” — Bloomers for 
cycling — The bodice for evening wear — Boots — Evils of tight 
boots and high heels — Colours for brunes — How to improve the 
bust— Chamois leather versus “ puff ” — Benefit of bathing the 
chest— Preventative against' chilblains — Beauty and health of 
children — Clothing for children — “ Clammy ” hands and the 
cure — Classification of beauty— Cold cream, recipe for making, 
&c.^ — Warning against small-tooth combs — Combinations, for 
winter and summer wear — ^Bad complexions and their causes — 
To darken the hair — Prevention of corns — Use and abuse of 
corsets — Corsets for stout people — Faults of English corsets— 
Cricket for girls — Hair-curlers — Dandruff and its cure — The 
dress — ^The morality' of dress — Hair dyes — Removal of warts 
and moles — Eruption of' the skin — ^Importance of exercise — 
The eyebrows — The eyelashes — The eyes — The feet and toe- 
nails — The figure — Freckles — Fringes and edgings — Garters for 
children — Sleeping in gloves — Benefit of eating grapes — Greasy 
skin — The danger of dyeing the hair — Superfluous hair — Whiten- 
.ing the hands — ^Table of weight in relation to height — Evils of 
“improvers” and “pads” — Full-bodied class of beauty — Lean- 

■ ness — The lips — Massage for reducing stoutness — The care of 

‘ nails — Red noses — Recipe for perfumed soap — Perspiring feet — 

Pimples — Toilet powder — “Reducer” for stoutness — How to 
apply rouge — -“Shading” the bust — Shoes — ^To whiten shoulders 

■ and arms — Stoutness and its aire — Tight-lacing — Turkish batlis 
— Underclothing — “.Venus” type of beauty — The waist — How 

, to make water soft — Cure for Nvrinklcs, ■ ‘ , 


Address: Publisher, I’J, Henrietta Street, JV.G. 


